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Abstract. Literary works often take a portrait of an
event that reflects cultural phenomena in a certain
time and space. This portrait is born into an image of
the world that may be different from the real, but at
the same time offers a phenomenological
understanding of an event that happened. This image
reveals textual symbols that have a source of emission
from the real visual landscape and can still be found as
historical traces. These traces are also believed to be
cultural productions that are expressed through
language aesthetics. The novel Kabar Buruk dari
Langit captures such an image by making Kudus City
its central landscape. By looking at the real visual
portrait of today, the novel reminds readers of a past
event that has culturally shaped the soul of Kudus
City. Through all of this, the comparison between the
narrated image and the symbols in it with the cultural
cross-section currently experienced by the community
shows a relationship in the representation of truth that
can continue to be contested.
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1 Introduction

Literary works in the form of novels often show a portrait of the world
that intersects with reality. Reading a novel also means getting a
transformation of each illustration of a world that was originally
completely recognizable. It is called the beginning because the narrative
in the novel is a fictional construction. However, the values derived from
reality cannot be separated from the illustrative building in it. This is also
illustrated in the novel Kabar Buruk dari Langit (hereafter KaBu daLa).

KaBu dala reveals a slice of life that is still inspired today as a
cultural pioneer of the people of Kudus City. This pioneering of course
cannot be separated from the history of Wali Songo, especially Sunan
Kudus, Sunan Muria, and Sunan Kalijaga, who in various perspectives of
the establishment of Kudus City have an important role. The three Sunan
also have a symbolic closeness to Sheikh Siti Jenar who is told as a
figure with the teaching of Manunggaling Kawula Gusti ‘the unity of the
servant with God’.

The concept of makrifat taught by Sheikh Siti Jenar is considered a
science that is too far to be understood by ordinary people who are new
to Islamic. It is then re-presented by KaBu dala in the narrative
transition of a character who transforms himself under various names.
Initially known as Pengelmu Muda, until in a life journey that leads to
makrifat he also changes his name through a process of cultural imaging.
The image made him Gusti Patik Utusan Tuhan, Sang Nabi, and the
Begawan. 1t is revealed that KaBu dala tells how a person's process in
understanding and seeking justification for the religious teachings
received so far, in this search the main character (Pengelmu Muda)
experiences many unexpected and illogical events [1]. The illogicality
triggers a name change that is also followed by stories that seem closely
related to the cultural portrait of the people of Kudus City.

This hypothesis arises when looking at cultural symbols such as the
Great Mosque (Al-Agsa Tower) of Kudus, Sunan Kalijaga, Sunan
Kiping, and a journey to Makrifat Hill by boat. These symbols intersect
with oral stories that carry the image of magic and have built all the
intricacies of the life of the people of Kudus City. Nonetheless, as an
element of fundamentalism, the stories are still in accordance with the
Islamic context (as in the tradition of the Sunan integrating religious
teachings and cultural values) [2]. This raises the big question of how the
cultural portrait of Kudus City in KaBu dala captures the
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phenomenological reality that has built Kudus City and the lives of the
people in it.

Underlying a culture with historical value, Jan M. Vansina's theory
of Oral Tradition as History becomes significant. At the same time, as
the core of this research, the concept of image popularized by Yasraf
Amir Piliang is used to prove the correlation of culture in the world that
is considered real with the narrative in the novel. Both agree that every
human work is a clue to something more than just aesthetics.

At first, the concept of the image refers to a world picture in relation
to what is called a worldview [3]. The influence of Lucien Goldman
concept of worldview participates in the elaboration. In the worldview,
there is an imaginary[4] which refers to the existence of “ensembles of
mental categories”. This further emphasizes that worldview here means a
(human) portrait of the world, not a (God) portrait of the world [5].

Literary work comes as a formula that is not unlike a painting if it is
realized in fine art. Both have aesthetic elements with different paradigm
references. Based on this, it can be said that world painting is a
manifestation of transcendental ideas in the concrete physical world [6].
Literary works are present to show a condition of the world in the
creator's memory. For example, a city defined concretely in a scientific
geographical view may have ensembles of mental categories that vary
depending on who is saying it. The presence of this kind of painting
(image) of the world presents the effect of light refracted by a prism, one
light source giving birth to various definitions depending on the
spectrum of understanding of the recipient's point of view.

Humans, in this case, have superhuman status, capable of exploring
and explaining the secrets of nature in the form of science and art
through mathematical complexity, careful empirical observation, and
complex aesthetic power[7]. This exploration shows a sociological
stance that ultimately makes a story (image) describe a message that
correlates with the social seat [8]. Referring to stories based on history,
which in this case still has the power to build a culture, the social seat
here shows how a story has different definitions depending on the social
context of the storyteller and the recipient.

To achieve an understanding of this kind of image, a search for the
whole body of tradition is needed so that the emergence of cultural
phenomena that are congruent with the structure of a given society is
achieved [9]. Societies in the past created a tradition with meaning to
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become a mental foundation and a narrative easily passed on from
generation to generation. Later, they will consider it as “tradition in their
own right” which in this case fuses with a message context (original
massage) to create an image in the condition of “it could have been” to
“it was”. Until the story that carries a tradition will reach the position of
“teacher of life” [10].

2 Methodology

This research uses the regression comparative analysis method which
tries to compare a narrative in a novel with a phenomenological image
captured in real terms by the people of Kudus City. In regression, an
independent variable is associated with a dependent variable when the
levels of the two variables correspond to one another [11]. According to
that methodology, this research use interview datas from people around
Masjid Al-Agsa Menara Kudus as population and the samples for the
datas are interview result from Lesbumi, Ponpes Mus-YQ, and Ponpes
Damaran 78. They hold not just only cultural perspective, but also
remembrance of historical events.

3 Result and Discussion

Image Comparison: Cultural Phenomena the People of Kudus
City with KaBu daLa

Adult literary works in the realistic view can rarely be seen as a historical
reference. However, referring to the stories of the past in the study
popularized by Jan M. Vansina, in fact, literary works keep hints that
make them in line with history. In terms of imagery, this history is also
born from worldviews, because the past stories that are rooted in people's
social lives do not fully correlate with existing historical evidence.

This lack of correlation includes the inability of society to show
evidence of a miracle that comes with a concrete symbol. KaBu daLa,
for example, repeatedly presents the Kudus Great Mosque (now Al-Agsa
Mosque of the Kudus Tower) as the center of the miracle, the karomah,
presented by the Wali Songo. In this case, the much-discussed
representative of the Wali Songo is Sunan Kalijaga and the contradictory,
similarly powerful Sheikh Siti Jenar. These two figures are present in the
narrative building that later influences much of Pengelmu Muda
decision-making until he is better known as Begawan.
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This then influences the imaginary construction between the image
written in KaBu dalLa and the traditional stories believed by the people
of Kudus City. The journey of Pengelmu Muda until he is known as
Begawan refers to the two cardinal directions, namely east and west. At
first, Pengelmu Muda is introduced as a student who has just returned
from the Arab lands after 10 years of study and how this makes him
worthy of being called the husband of Zora, the daughter of the revered
Kyai Dzukhriyah. All these processes make Al-Aqsa Mosque of the
Kudus Tower the center of the story because all the settings revolve
around that area (KaBu dalLa: 1-68).

From the Al-Agsa Mosque of the Kudus Tower, various journeys are
illustrated. Through these illustrations, this research tries to compare
them with the direction of the narrative journey that is already present in
the memory of the people of Kudus City. This existence will show
transcendental ideas in the reflection of fictional narratives and
phenomenological images. More details are shown in the table below.

Table 1. Comparative Ilustration Between Cultural Phenomenon and KaBu

daLa
Community Center and Illustration of Center and Direction
Memory Direction KaBu dalLa
PP Mus-YQ Airport in ... kepergianmu To the eastern
testimony about Semarang, east of selama sepuluh docks of Kudus to
TBS and the Kudus. tahun, menimba... Arabia.

tradition of Arabia.

di tanah haram....
[... you're leaving
for ten years,
studying... in the
haram....] (p.40).

PP Mus-YQ and
Damaran 78 say
this does not exist.
Meanwhile,
Lesbumi said,
“There are 4
religious teaching
centers, Walimat,
Banat, TBS, and
Qudsiyah”.

4 major cardinal
directions in
Kudus.

Dewan Sembilan
[Council of Nine]
(p.40).

The Great Mosque
of Kudus is the
center.

Lesbumi is aware
of this tradition

East of Kudus City.

yang melafal ayat

Gentong-gentong...

The Great Mosque
of Kudus is the
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B el

Community Center and Illustration of Center and Direction
Memory Direction KaBu dalLa
and that it is [Barrels... that recite | center.
common in the verses] (p.46).
community, not
necessarily among
Santri.
According to From Kudus Hutan Pengging... Go east before the

Lesbumi, Kudus
used to be an
island called the
Muria Peninsula,
but now the pier
has become a
forest.

towards Demak
(East direction).

anjing ganas
[Pengging Forest...
a ferocious dog]

(p-80).

Pier.

According to
Lesbumi, in the
direction of Pati,
Jepara, and
Rembang ... before
prayer, there is a
dangdut that is
common.

East of Kudus City.

Islam pergumulan
dewa-dewi di
pesisir

[Islam the struggle
of deities on the
coast] (p.83).

East of Kudus City.

According to
Lesbumi, he is
Kyai Telingsing,
the founder and
teacher of the
Sunan in Kudus
City. Kudus City
was originally
named Tajuk.

From China in the
same boat as Sam
Poo Kong, living
south of the Kudus
Tower. [12]

Sunan Kiping,
Pendiri kota Kudus
[Sunan Kiping,
Founder of the city
of Kudus] (p.163).

All directions.

According to All directions in 24 Dzulhijah, Menara Kudus
Lesbumi and the Kudus City. bertepatan 14 Mosque as the
general public, Februari center.

Rabu Wekasan is [24 Dhul-Hijja,

overcome hy February 14]

drinking prayed- (p-539).

for water from a

barrel.

Lesbumi said, 4 cardinal Qadhi, penguasa Menara Kudus

“There are 4
centers of religious
teaching, Walimat,
Banat, TBS, and

directions in Kudus
City.

Tahkim di Kudus
[Qadhi, the ruler of
the Tahkim in
Kudus] (p.214).

Mosque as the
center.
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B el

Community Center and Illustration of Center and Direction
Memory Direction KaBu dalLa
Qudsiyah”.
The tomb of Sunan | North of the Kudus | Padepokan di atas West of Kudus City.
Muria. Tower, slightly Bukit Makrifat
inclined to the east. | [The hermitage on
the Hill of Makrifat]
(pp. 300-350).
Lesbumi's East of the Kudus Sang Begawan West of Kudus City.
testimony is that Minaret Mosque. Bukit Makrifat
Mbah Abdul [The Begawan of
Basyir was famous the Hill of
for being able to Makrifat].

nyuwuk.

According to
Lesbumi's
testimony, Kyai
Telingsing went to
the Padepokan
Sunan Muria by
taking a boat up
the hill.

North of the Kudus
Tower, slightly
inclined to the east.

Terus mengarah ke
timur... hingga
kalian bertemu
dengan bibir laut...
menuju Kota Cinta
[Keep heading
east... until you
meet the shoreline...
towards the City of
Love] (pp.354-356).

East of Kudus City.

Based on the table above, the first thing that can be noticed is the

image in KaBu dala that makes the Mosque of the Kudus Tower the
center, while the journey to the east and west is the body of the tradition
of religiosity, if not exaggerated, can be called spirituality. Pengelmu
Muda experiences a mental projection by starting the story from the
Menara Kudus Mosque and then riding a cart to the eastern dock of
Kudus City before finally heading to Arabia which is actually in the
west, slightly to the north, of the archipelago.

Seeing this illustration, Pengelmu Muda made the eastern direction
of Kudus City as a formula to reach the situation of the western
direction, which in fact is called the Qibla. Therefore, when Pengelmu
Muda began to be referred to as a prophet (at the east pier of Kudus)
because of his conquest of the three dogs (Lampa, Larta, and Larka) [13]
in Pengging Forest. Of course, he rejected it because, in his Islamic
boarding school knowledge, he did not contain the physical
representation of a prophet. However, the dock community believed him
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to be a mental representation of the prophet because of the emotional
association they felt when they saw him. Meanwhile, Arabia as an object
in the West is the center of all knowledge about the prophet so when
Pengelmu Muda was still in the East and had not yet explored the land of
Arabia, he “did not deserve” to represent the prophet.

The phenomenological portrait is actually also reflected in the
tradition of the Santri community in Kudus City to study in Arabia and
return home with various views. Islamic boarding schools Mus-YQ and
Damaran 78 explain this as a representative form of ritual streams in
carrying out Islamic worship as Indonesia itself has a variety of streams
that are accepted in state law and grace. It is not surprising that in KaBu
dala, Islam is described as a struggle between gods and goddesses,
which is culturally seen to occur in Pati, Jepara, and several areas in
Rembang. This is in line with the interviewee's testimony that the culture
of enjoying dangdut in communities east of Kudus City is like a part of
the ritual of welcoming the tradition of worship. Of course, this is
different when looking at the tradition built around the Kudus Tower
Mosque, especially around the eastern region, before reaching the border
— which in the construction of a given (to) society by making a barrel
filled with water recited Qur'anic verses as a celebration of worship,
especially when celebrating a wedding.

In relation to the barrel, “Rabu Wekasan” is also known, which is
accepted as a social seat in Kudus City as a reminder of the coming
calamity. It is illustrated in the novel as bad news that comes on 24 Dhul
Hijja which is aligned with February 14 — the year details are not
explained — only that this event is narrated as the decadence of makrifat
in Kudus City when Pengelmu Muda, better known as Begawan, must be
cruelly tried. The people of Kudus City who were the informants in this
research do not have certain memories about why Rabu Wekasan ever
happened in Kudus City. However, they remember how on that day they
prepared water in a barrel, recited prayers, and then drank it as an
antidote to the calamity whose existence was symbolized (happened) as
Rabu Wekasan. This indicates a correlation of phenomena, about how
the people of Kudus City respond to something that already was as a
teacher of life.

The acceptance and overcoming of Rabu Wekasan intersects with
Sunan Kiping who is considered the founder of Tajuk City (which is now
known as Kudus City). After Kyai Telingsing (Sunan Kiping) handed
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over the symbol of religiosity to Sunan Kudus, his existence received a
special position so that in the process this helped construct the Islamic
identity that (created) the sacredness (and name) of Kudus City today
[15]. KaBu dalLa presents Sunan Kiping as the teacher of the Sunan
because of his charisma. The teacher here is not a teaching center, as
Zaky from Lesbumi said, but a space for knowledge exchange between
Sunan Kudus and Sunan Muria with Sunan Kiping. This happened
because the people who lived in this area were famous for Sunan Muria
religious characteristics [16]. The characterization that culturally sparked
the exchange of knowledge, for example in the form that Sunan Kiping
taught and transferred the calamity to objects such as barrels so as to
overcome the mental (metaphysical) representation of Rabu Wekasan.
Sunan Kiping then has a realistic representation of Kyai Telingsing
because, in terms of functional roles, Kyai Telingsing has an ensemble of
metals that the community believes in and is similar to the narrative in
KaBu daLa.

The fusion of cultural imagery and KaBu dala narrative is precisely
present in the concept of Sunan Kiping (Kyai Telingsing) with the sailing
journey made by Begawan to the east of Kudus City. Kyai Telingsing
traveled north, slightly to the east, to climb a hill where the hermitage of
Sunan Muria was located. This is parallel to the discovery of the City of
Love made by Begawan after sailing the waters to the east of Kudus
City. Love in the construction of makrifat is a form of sincere acceptance
of God. This is equivalent to the belief of the people of Kudus City about
Sunan Muria who taught sincerity in worship.

This portrait then shows the second image fusion in the form of
Makrifat Hill. The people of Kudus City see the construction of Makrifat
Hill as Sunan Muria hermitage, which has now become his tomb.
However, KaBu dala absorbed it as a narrative that gave birth to
Begawan. The image of Begawan itself is similar to Kyai Abdul Basyir,
who has the power to eliminate one's calamity. Javanese know him as
suwuk, which often uses water as a medium filled with recitations of
prayers (possibly from snippets of the Qur'an) to demonstrate the
originality of the Qur’an as Asy-Syifa’ ‘bearer of healing’.

Based on this, KaBu dala points to the east as the image of Makrifat
Hill. The people of Kudus City then targeted this eastern direction as
Kyai Abdul Basyir Islamic Boarding School. However, the fusion that
occurred created a merging of the image of the hills of Sunan Muria
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Tomb with Kyai Abdul Basyir Islamic Boarding School. This is what
then made the east direction after Pengelmu Muda return to Kudus City
the birth of the image of the west direction. The young man who has
become a Begawan has all kinds of knowledge that can show the image
of the West (Arab land) to then become a new qibla (center of
knowledge) in the East.

Unfortunately, the new birth was not accepted in the image of the
cultural phenomenology of the people of Kudus City. As said by Islamic
boarding schools Mus-YQ and Damaran 78 that new values that are not
in accordance with the Islamic tradition of the people of Kudus City will
gradually be socially marginalized. The return of Santri from Arab lands
with new knowledge and not immersing themselves in deep-rooted
traditions will end in destruction. This is mainly due to the image of the
tahkim council (guardian of the law) which KaBu dala shows as Qodhi,
while in the cultural image, it can be seen from the existence of four
Islamic boarding school traditions namely Walimat, Banat, TBS, and
Qudsiyah. These four Islamic boarding traditions build a social stance in
the traditions of the Kudus community so that those that do not conform
will in fact gradually fade away. In KaBu daLla this fading is discussed
with Rabu Wekasan to remind us of the bad news that needs to be
mediated.

An illustration map have drawn to give more understanding about
the analysis. The link https://s.id/PetaKaBudal.a provide the illustration
detail on the map which include comparation to the datas from KaBu
daLa and realistic views from some sources.

3 Conclusion

As explained above, this research focuses on the imagery of cultural
phenomena believed by the people of Kudus City and looks at the
imagery that has been narrated by KaBu dala. It was found that the
imagery in KaBu dala mixes oral stories, a context, which builds the
history and culture of the people of Kudus City today. This mixing
becomes more apparent when the direction of the distribution of
narrative phenomena in KaBu dala is not always aligned with the
concrete cardinal directions as the cultural image is believed by the
community. Nevertheless, the novel KaBu dala has created a new world
portrait, which despite having the cultural values of the people of Kudus
City, tries to present image criticism based on an understanding of
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Sufism in a social stance called tradition that has been hereditary in
Kudus City.

References

1.

N. Syuryani, Sudarmoko, Zurmailis “Pandangan Dunia Pengarang
dalam Novel Kabar Buruk Dari Langit Karya Muhidin M. Dahlan
(Tinjauan Strukturalisme Genetik),” Jurnal Puitika 18, no.1, (2022).

(1]

. A. Yasid dan S. Wahedi “Penyimpangan Nilai Religiusitas pada

Tokoh Pengelmu Muda dalam Novel "Kabar Buruk dari Langit"
Karya Muhidin M. Dahlan,” Jurnal Edukatif 4, no.5, (2022). [2]

. Yasraf Amir Piliang. Posrealitas: Realitas Kebudayaan dalam Era

Posmetafisika (Yogyakarta: Jalasutra, 2004), 80, 151, 153.[3, 5, 6, 7]
Lucien Goldman, Cultural Creation in Modern Society (London:
Basil Blackwell & Mott Ltd., 1977), 76. [4]

. Jan M. Vansina. Oral Tradition as History (Wisconsin: The

University of Wisconsen Press, 1985), 94-95.[8, 9, 10]

Lane Kenworthy and Alexander Hicks. Method and Substance in
Macrocomparative Analysis (Hampshire: Palgrave Macmilan, 2008),
7.[11]

“Potret Tamaddun Islam di Negeri "Tirai Bambu" (Mulai dari Masa
Dinasti Tang hingga Republik Rakyat China),” Jurnal Islam Futura
14, no.2, (2015). [12]

. Muhidin M. Dahlan. Kabar Buruk dari Langit. (Yogyakarta: Scripta

Manen, 2005), hal. 81. [13]

R. Zulia, F. Masiroh, dan A.S. Aulia, “Tradisi Rabu Wekasan dalam
Persepsi Milenial: Studi pada Mahasiswa Fakultas Ilmu Sosial Unnes
Rikha Zulia Pesantren Riset Al-Muhtada,” Jurnal Penangkaran 6,
no.2, (2022). [14]

10.N. Said “Spiritual Enterprenership Warisan Sunan Kudus: Modal

Budaya Pengembangan Ekonomi Syari'ah Dalam Masyarakat
Pesisir” Jurnal Eqiuilibrium 1 (2016). [15]

11.M. Farid “Implementasi Teori Bourdieu Dalam Upaya Menjaga

Warisan Budaya Sunan Muria Pada Masyarakat Piji Wetan Desa Lau
Kabupaten Kudus,” Jurnal Penelitian, 15, no.2, (2021). [16]

718



	Exploring The Potential of Implementing Positive Discourse Analysis (PDA) in Literary Analysis  Yusuf Al Arief *, Marliza Noor Hayatie2
	Poetry as Trauma Healing: A Closer Look Into Poetry Collection Arigatou no Shi and Tsunami Aceh 10 Tahun  Dian Annisa Nur Ridha
	Culture as A Complex of Activities of African Traditional Society in Chinua Achebe’s Things Fall Apart  Hadiyanto Hadiyanto
	Metaphoric Symbols and Words of Hope in the Lyrics of the Song Hana wa Saku by Shunji Iwai  Nur Hastuti
	The Interconnections of Culture, Identity, and Environmental Consciousness in Han Kang’s The Vegetarian  Sulistya Ningtyas *, Natasya Amanda Azzahra1
	Moral Values in Rieko Nakagawa’s Children’s  Story “Kujiragumo”   Nezatria Risma Quartyza * ,Fajria Noviana1
	Moral Value of Manbiki Kazoku Movie  Alfi Nur Rizka Setyawan1, Nur Hastuti1
	Lexical Diction in Indonesian Pop Song Lyrics by Ebiet G Ade with Environmental Theme  Mujid Farihul Amin1, Genisti Arselia Gusmiarnum1
	Analysis of Environmental Education in Novel Totto chan: The Little Girl at the Window by Tetsuko Kuroyanagi  Shakira Amy Haika1, Budi Mulyadi
	Lexical Cohesion and Grammatical Cohesion in Song Lyrics “Untuk Kita Renungkan”, “Lakon Anak-Anak Bencana”, and “Kesaksian Anak Sampah” by Ebiet G.Ade  Sri Puji Astuti1, Muhammad Hadziiq 1
	Media Literacy and its Impact on COVID-19 Vaccine Acceptance: A Study among College Students  Ana Irhandayaningsih *, Gayatrie Jasmine Nur Hidayah1
	Bridging Diffable-Non-Diffable Interactions Through Theatre: A Case Study of Teater Cangkir, Kabupaten Tegal  Gregorius Tri Hendrawan Manurung1  and Khothibul Umam1
	The role of religious leaders on the  development of village communities: The case of Teluk Awur Vilage Jepara, Indonesia  Thohir, Mudjahirin
	Communication Strategies Implemented by JKT48 Towards Fan Loyalty  Dieke Marsha Angelica , Zaki Ainul Fadli1
	Information Avoidance in the Pandemic Era: A Literature Review  Yanuar Yoga Prasetyawan
	How Environment Retaliates Against the Patriarchal Widower in “The Apple Tree” by Daphne du Maurier  Ratna Asmarani
	Local Coastal Governance in Addressing Climate Change Issues: A Case Study at North Pekalongan, Central Java, Indonesia  Dani Mohammad Ramadhan *, Bayu Agung Prabowo1
	Overtourism and Global Challenges on Environmental Issues: A Case Study of Japanese Tourism  Wulan Sekarani * , Arsi Widiandari1
	Diction based on Meaning in Indonesian Pop Songs with Environmental Theme by Ebiet G Ade  Genisti Arselia Gusmiarnum1, Mujid Farihul Amin2
	Women and Nature: An Ecofeminism Study on The Practice of Kawin Gantung in Jrakah Village, Boyolali  Izmy Khumairoh1, Salsabila Harinda Maharani1
	Tourism Consumer Behaviour: Gion District, Japan  Arsi Widiandari
	Rural Women's Role in Economic Development: Case Study of Teluk Awur Village  Marta Widyawati1
	The Impact of Global Trade on Jepara’s Carving Industry Decoration  Yuta Tri Waskita1, Sri Indrahti *
	The function of tomb rituals for business welfare of Teluk Awur Village Residents
	Conditions of carved furniture entrepreneurs in Telukawur Village, Jepara: between expectations and reality  Mudjahirin Thohir *
	Prospects of the Bersukaria Walking Tours as Educative Tourism Activities in the Middle of Social Media Development  Devita Savitri , Iriyanto Widisuseno2*
	Utilizing Mangrove Waste as Natural Colouring of       Semarang Batik: A Tourism Commercial Product that Preserves Culture, Saves Environment, and Improves Economy  Wiwiek Sundari1
	Utilizing Mangrove Waste as Natural Colouring of       Semarang Batik: A Tourism Commercial Product that Preserves Culture, Saves Environment, and Improves Economy  Wiwiek Sundari1
	Potential Innovation of Cultural Tourism Destination at Gedongsongo Temple  Muhamad Hermintoyo1 Mahendra Laksana Jati2
	Initiating the Concept of SDGs–Based Inclusion Services in Libraries  Roro Isyawati Permata Ganggi
	Librarian as Change Agents: A life of Wisnu, Dewi, and Ayu  Gani Nur Pramudyo *, Alvia Wanda Ayu Romdona1
	Library Date in the Concept of “Library As A Place” To Optimize User’s Experience  Zahra Fadhilah Husna1*, Yanuar Yoga Prasetyawan1
	Strengthening of Character for the Young Generation through Walking Tours in Tourism Destinations of Semarang City  Iriyanto Widisuseno *, Devita Savitri2
	Optimization of Weleri City Park as an Educative and Recreative City Park as an Educative Public Facility  Arjunnaja Thaariq Azizi *, Tari Purwanti1
	Investigating Steps and Usage of Idioms in Linguistics and Sociology Research Articles  Prihantoro Prihantoro *, Mudeng Hadassah Yael Leonard1, Rahmah Aisyah Tiara1
	Contribution of Wagashi Philosophy to the  Realization of Responsible Consumption and  Production Goals   Nazwa Maulida  and  Nisia Nur Dwi Agusta1
	Art of Cheers for Fisherman: “Comparison between Indonesia’s Tarek Pukat and Japan’s Soran Bushi”  Rizky Miftha Angdani , Dian Annisa Nur Ridha1
	Reflection of Ainu Tribe’s Culture in Anime Golden Kamuy   Achmad Fajar Ori Kharisma , Yuliani Rahmah1
	Discourse Analysis of Japanese Language Tales Saru to Kani, Ten no Hagoromo, and Inaba no Shirousagi  Leli Aryani  , Elizabeth IHAN Rini1
	Conceptual and Language Representations in American Gobblewonker Monster as Loch-Ness Monster Mythology in Hirsch’s Animated Series Gravity Falls  Ahmad Azril Fadhilah1, Hadiyanto Hadiyanto *
	The Existence of Women in Sunao Katabuchi's Anime Kono Sekai no Katasumi ni  Zaki Ainul Fadli
	The Division of Work Culture System Based on Gender and Inequalities Experienced by Woman as Fisherman in Kandang Panjang Coast, Pekalongan, Central Java  Vania P. Hanjani1, Dhinie A. Ryhilda 1
	The Existence of Ainu Tribe’s Women in Japanese Patriarchal Society (Study of Feminism in Golden Kamuy Anime)  Yuliani Rahmah
	The Displeasing Character Development of the Weak Patriarchal Figure in “The Apple Tree” by Daphne du Maurier  Ratna Asmarani , Amalia Nurul Khusnah1
	The Displeasing Character Development of the Weak Patriarchal Figure in “The Apple Tree” by Daphne du Maurier  Ratna Asmarani , Amalia Nurul Khusnah1
	Japanese Women's Daily Vlog as an Alternative Media for Learning Japanese Culture  Dewi Saraswati Sakariah
	Discourses of Good Motherhood among Rural Women in Teluk Awur  Marta Widyawati , Anita Dewi Astuti2
	Audio Visual Documentation of The Profile and Role 0f Kalinyamat Queen As Historical Virtual Tourism Media at  Faculty of Humanities Undip  Alamsyah1, Siti Maziyah1, Fajrul Falah 2
	Potential Acculturation Culture and Myth for Tourist Destination in Candi Gedongsongo  Anisya Putri Mahardika(1), Muhamad Hermintoyo(2)
	Influenced Shōmikigen on Japanese Consumer  Behaviour   Nisia Nur Dwi Agusta1
	Bhinneka Tunggal Ika and Bahasa Daerah: Challenges in the Present and Future  Mytha Candria *, Dwi Wulandari1
	The Music of Dangdut Koplo from North Coast of Java a Historical Study in Indonesia  Endah Sri Hartatik , Tri Handayani1, Ken Widyatwati1, Suryani1
	Cultural Dimensions in the Development of Decorative Carving Crafts in Jepara Regency  Sri Indrahti *, Yuta Tri Waskita,1 Khairana Zata Nugroho1
	Culture in the Pacific and Seamus Heaney’s Poetry  Ariya Jati
	I Must Obey The Father's Law: The Imaginary and The Symbolic Order in the Legend of Teluk Awur  Herpin Nopiandi Khurosan1, Muhammad Faalih2
	Seeing the tradition of tomb rituals through the perspective of wendy b. faris' magical realism  Siti Komariya * , Awaliani Muflichah1
	Reciprocity of Sandwich Generations and the Bonding of Emotional Relationships in Family  Damayanti, Liony Alvina 1, Laksono, Arido 1, Purwanti, Tari 1
	Lampetan Tradition and Umbul Tlatar of Kebonbimo Village, Boyolali  Laura Andri Retno Martini1, and Gadis Marethsa Tamara Ratu1
	Cultural Environment and Natural Environment as Inspiration for Making Batik Motifs  Siti Maziyah *, Alamsyah!
	Islam Nusantara: Tracing The Traces of KH Sholeh Darat Thought In Pesantren Literature (The Study of the book of Al-Hikam and Al-Faithur Rahman)  Muhammad Abdullah
	Public Space and The People: Cultural Relationship between Protected Areas and Coastal Community in Pekalongan, Central Java  Tari Purwanti *, Arjunnaja Thaariq Azizi1, M. Ilyan Ni’am1
	A Comparison of Cohesion Marker of Japanese Fairy Tale Saru Kani Gassen and Indonesian Fairy Tale Monyet dan Kura-Kura  Elizabeth IHAN Rini1 , Putri Muthia Maharani  1
	The Contradictions of Science and Technology Development Among Gen Z: A Case Study of the Use of Artificial Intelligence (AI) Among Diponegoro University Students  Fidel Satrio Hadiyanto 1, Luke Verdien Wiranegara 1, Sri Sudarsih *
	Mizu Bunka in Traditional Japanese Society  Sriwahyu Istana Trahutami *, Isnisa Redinafitra1
	Jaga Satru: Environmental Conservation of Tenganan Pegringsingan Village Community, Bali for Sustainable Development  I Gusti Gede Prasta Wastia *, Faris Dhaifan Ariyanto1, Yesicha Maya Maulina1, Azahra Mauludina2, Evi Yanti Agustin3, Rabith Jihan Ama...
	Cultural Influences on Teluk Awur Community Perceptions of Education  Yuniardi Fadilah1*,Akmal Dwi Pramudya1
	Wayang Potehi: Popular Minority Cultural Phenomenon in Java as a Symbol of Multicultural Harmony  Dhinie A. Ryhilda1, Vania P. Hanjani1
	Oliver Blue’s Courage Building as a Character Development in Morgan Rice’s The Magic Factory  Dian Dian1, Ariya Jati *
	Teater Titik Temu as a Village-Based Theater in Pemalang  Khothibul Umam1,  and Gregorius Tri Hendrawan Manurung1
	“She Fades In Our Memories:” Rural Jepara Women’s Reception To Ratu Kalinyamat Folklore  Herpin Nopiandi Khurosan  , Muhammad Faalih1
	Symbolic Meaning of Padusan Tradition in Umbul Asem Tlatar Kebonbimo Village, Boyolali  Laura Andri Retno Martini1 and Gadis Marethsa Tamara Ratu1
	Islam One: Tracking The Track Of KH Ahmad Riai Kalisalak's Thoughts In Pesantren Literature (Study on the Book of Syarihul Iman)  Muhammad Abdullah1*, Muarifah1
	How Gender is Stereotyped in Children's Story  "Watashi wa Oneesan" in Japanese Language  Textbook for 2nd-Grader Elementary School    Fajria Noviana  1
	The Ancient Manuscript Collection of the Lasem Jami' Mosque Library: A Preliminary Study  Ahmad, Nur Fauzan *, Ilham Ibn. Hakim1
	Excluding from Governance? Coastal Community Role in Changing Climate Governance in North Pekalongan, Central Java, Indonesia  Dani Mohammad Ramadhan , Dwi Exsir Pamungkas1
	The Role Science and Technology for the Character Development of Young Generation in Indonesia: An Ethical Review  Sri Sudarsih
	Representation of Love in the Batak Family in Ngeri-Ngeri Sedap Movie  Litha Shabrina *, Suyanto1
	Japanese Clean Culture in Support of Sustainable Tourism  Reny Wiyatasari
	Structure Narrative of Anime Golden Kamuy   Yuliani Rahmah
	Persona Deixis Omission in Shinohara Toshiya’s Anime Irodzuku Sekai No Ashita Kara Episode 1-6 Viewed from Pragmatics Studies  Yulya Anindita Salsabila *, Reny Wiyatasari1
	Encik Jepara Art Performers from a Socio-Economic Perspective  Alamsyah1, Siti Maziyah1, Vicky Verry Angga2
	Environment Preservation, Culture Maintenance, and Economy Improvement by Creatively Developing Traditional Cuisine into Modern Culinary Tourism Industry in Tegal  Atrinawati Atrinawati1
	Environment Preservation, Culture Maintenance, and Economy Improvement by Creatively Developing Traditional Cuisine into Modern Culinary Tourism Industry in Tegal  Atrinawati Atrinawati1
	Semarang Local Wisdom of Creating Batik with Natural Colouring for Tourism Industry  Athaya Mutiara1 ,Wiwiek Sundari2
	Local Wisdom of Preserving Natural Resources for Maintaining Traditional Food to Add Income for Tegal Local People and Local Government  Devina Alvatica Swandi 1* , Atrinawati Atrinawati2
	Memory Transmission: The Past as the Source of Determinism Image of Teluk Awur Society  Yuniardi Fadilah1*, Akmal Dwi Pramudya1
	Cultural Relations Between Santri and Kiai in the Islamic Boarding School Environment in Tere Liye's Novel Janji  Fajrul Falah1 , Suyanto1 and Iva Yuliana1
	Spiritual Journey and Behavior of the Santri as A Reflection of The Begawan in The Novel Kabar Buruk Dari Langit  Wahyu Kartika Putra *, Muhammad Hamdan Mukafi1
	The Forms of Love in the Animated Film Hoshi Wo Ou Kodomo Directed by Makoto Shinkai   Budi Mulyadi
	Imagined Lasem's Manuscripts: A Mapping of Actors and Paradoxes in the Case of Museum Islam Nusantara  Ilham Ibnul Hakim *, Nur Fauzan Ahmad1
	Variety of Respectful and Ordinary Language in Japanese Hospitality Culture Viewed from Sociopragmatic Studies  Azis Wahyu Laksono *, Reny Wiyatasari1
	Forms and Functions of Swearing Words Uttered by Santris of MBI, Mojokerto    Dwi Wulandari1* ,Riyadi Santosa2 ,Djatmika2 ,Wakit A. Rais3
	Language Style in The Lyrics of The Song “Berita Kepada Kawan” by Ebiet G. Ade  Dewi Prihatini Maghfiroh1*, and Moh. Muzaka1
	Kudus in The Image Of Cultural Phenomena and Illustrated By The Novel Kabar Buruk Dari Langit  Muhammad Hamdan Mukafi *, Wahyu Kartika Putra1
	Inferiority Complex of the Main Character in Tall Girl Movie by Nzingha Stewart  Jumino *, Umul Fajar Khoiriah1
	Lyrics of the Song "Doa Sepasang Petani Muda" by Ebiet G Ade: Stylistic Studies  Moh. Muzakka1*, Dewi P Maghfiroh1
	Investigating The Use of Interactional Meta-discourse in Joe Biden UNGA Speech on Russia-Ukraine War  Muhammad Hifni Sahila Rizqy
	Contrastive Onomatopoeia Analysis of Tegal Ngapak Language and Japanese Language
	Revealing Characterization of Clive Durham in Maurice (1987) Movie Through an Analysis of Illocutionary Acts: A Study of Speech Acts  Dianita Wulandari1*, Dwi Wulandari1
	Analysis of Onomatopoeic Structure and Meaning in Nogizaka Under Construction Variety Show  Naila Nabila Rosyadi , Elizabeth IHAN Rini1
	Language Style in Song Lyrics of “Doa Sepasang Petani Muda”, “Nyanyian Burung Pepohonan,” “Bahasa Matahari,” and “Senandung Pucuk-Pucuk Pinus” by Ebiet G. Ade  Sri Puji Astuti  , Aramuti Bunga1
	Identification  Emotional Markers as a Strategy for Building Communication Functions through Serial Speech Keluarga Beti   Riris Tiani   , Fadhila Luqyana1
	Kimono Mom’s Strategy to Build Personal Branding in YouTube Video Content  Dinda Charmelita , Dewi Saraswati Sakariah1
	Assessing Digital Literacy and Its Relevance to COVID-19 Vaccination: A Framework-Based Approach among University Students  Ana Irhandayaningsih *, Gayatrie Jasmine Nur Hidayah1
	A Literature Review of Adolescents Climate Action: Using Social Engagement to Communicate Climate Change Information in Social Media  Yanuar Yoga Prasetyawan
	The Power of Grammatical Meaning of Lexicon Formation in Digital Media Texts that Potentially Lead to Conflict in Semarang Region (A Forensic Linguistic Analysis)  Tarizka Nur Widya Nofitri1, Muhammad Suryadi *
	Representation of Language Style in the Strategy of Creating the Beti Family Serial Story  Fadhila Luqyana1*, Riris Tiani1
	The existence of PU EYD/EBI in the "Academic Writings" of Sasindo FIB Undip Students  Ary Setyadi1, Rizki Dwi Nuradita2
	Evaluating Electronic Record Management System (ERMS) Collective Access Using ISO 16175-2:2011  Tri Indrawati1, Gani Nur Pramudyo *
	Identification of Lexicon Forms in Texts that Have the Potential to Cause Conflict in the City of Surakarta in Digital Media (A Forensic Linguistic Analysis)  Bagus Wahyudi 1, Muhammad Suryadi *
	Comparing the use of idioms in academic writing steps used by Indonesian and native English writers  Prihantoro Prihantoro *, Mudeng Hadassah Yael Leonard1, Rahmah Aisyah Tiara1
	Implementation error of PU EBI / EYD in student thesis of Sasindo FIB Undip 2018  Rizki Dwi Nuradita1, Ary Setyadi2
	The Influence of Cultural Background to the Psychosocial Development of the Main Character in Asali Solomon’s Disgruntled  Anindya Tirta Wicaksono1, Hadiyanto Hadiyanto *
	Lack of Confidence Factors of the Library Science Students Batch 2020 in Deciding the Profession as a Librarian  Zahra Dzahabiyya Utama , Jumino1*
	Snowing the Seeds of Cultural Actors: Ways to Increase Indonesian Culture Literacy in Generation Z  Nitzana1, Rina Setyaningsih1, Virtu Ozo Fable Tchaikovsky1, Yanuar Yoga Prasetyawan1

